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2022 ART EXAM 2

SECTIONA

Instructions for Section A

Answer all questions in the spaces provided.

Question 1 (3 marks)

How has one art element been used in the first artwork illustrated on page 1 of the insert?

Art element

Question 2 (3 marks)

How has one art principle been used in the second artwork illustrated on page 1 of the insert?

Art principle

SECTION A - continued
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3 2022 ART EXAM

Question 3 (9 marks)

Refer to the artworks Self-portrait at the Spinet with the Maid and Make It Talk, Teodoro on page 2 of the
insert. Compare the meanings and messages of the two artworks.
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SECTION A - continued
TURN OVER




2022 ART EXAM 4

Question 4 (10 marks)

The images on the opposite page relate to the art process that Brett Whiteley used to resolve ideas, directions
and concepts for Self portrait in the studio (image 4). Images 1 and 2 are artworks he produced before he
started the work. Image 3 is a photograph of the artist at work.

Using your knowledge of the art process, discuss the artist’s resolution of ideas and directions. Refer to
specific details in the images provided.
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SECTION A - continued
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Image 2
63 x 86 cm 100 x 75 cm
Brett Whiteley, Lavender Bay with Nude, brush and ink, 1975; Brett Whiteley, Self portrait after a
© Wendy Whiteley/Copyright Agency 2023; source: Gould Galleries, haircut at 36, 1976, pen, ink and hair
<http://gouldgalleries.com/Artists/tabid/80/ctl/ArtistDetails/mid/408/ on paper, 1976; © Wendy Whiteley/
aid/1061/Default.aspx> Copyright Agency 2023; source: <www.

deutscherandhackett.com/auction/lot/self-
portrait-after-haircut-36-1976>

Image 3 Image 4

24x36cm . 200.5 x 259.0 cm

Robert Walker, Brett Whiteley working on ‘Self portrait in Brett Whiteley, Self portrait in the studio, oil, collage,
the studio’, photograph, 1976; © Estate of Robert Walker/ hair on canvas, 1976; © Wendy Whiteley/Copyright

Copyright Agency 2023; source: Art Gallery of NSW website Agency 2023; source: Art Gallery of NSW website

END OF SECTION A
TURN OVER



2022 ART EXAM 6

SECTION B

Instructions for Section B

Answer all questions in the spaces provided.

Question 5 (7 marks)

Referring to Danie Mellor’s artwork Culture Warriors on page 3 of the insert, use the personal analytical
framework to discuss the ways in which this artwork reflects the artist’s personal philosophy and ideas.

Your answer must include reference to:
e the artwork illustrated

 the ideas raised in the commentary provided below.

Commentary

Contemporary Australian artist Danie Mellor is descended from peoples of the United Kingdom and from
the Mamu, Ngagen and Ngajan peoples of Queensland’s Atherton Tablelands. He uses imagery to explore
the tensions present in his own mixed heritage: being a descendant of both the First Peoples of Australia and
their European colonisers.

SECTION B - continued
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7 2022 ART EXAM

Question 6 (7 marks)

Use the cultural analytical framework to discuss the art ideas and related issues expressed in the artwork
The Immigrants no. 2 by Anne Zahalka on page 3 of the insert.

Your answer must include reference to:
e the artwork illustrated
 the ideas raised in the commentary provided below.

Commentary

Many migrants left their much-loved homelands in search of employment and a better life. They arrived with
mixed emotions in a land unlike the countries they came from, bringing with them elements of their past
lives and helping build a multicultural Australia with their labour, skills and cultures.

SECTION B - continued
TURN OVER



2022 ART EXAM 8

Question 7 (11 marks)

Discuss the ideas and related issues raised in David Wadelton’s photograph Sila Espresso, Brunswick Street
Fitzroy on page 4 of the insert. In your response, refer to the photograph and to both of the commentaries
provided below.

Commentary 1

‘I look out for the businesses that have stayed small and remain original, because they’re emblematic! of
a time before the rise of multi-national look-alike chains?. As I see them disappearing, I feel an urgency to
capture as many as I can.’

Source: David Wadelton quoted in Natalie King, ‘A World Left Behind’ in David Wadelton, Small Business,
M.33, Balaclava, 2020, p. 165

Commentary 2

“Wadelton’s photos take us back to places of the past, imagining their former occupancy. Imbued® with
complexity and yearnings?, these photographs harness the descriptive limits of photography by ushering® us
towards a world left behind.’

Source: Natalie King, ‘A World Left Behind’ in David Wadelton, Small Business, M.33, Balaclava, 2020, p. 171

lemblematic — representative

2chains — multiple businesses under one ownership or management
S3imbued — filled

4yearnings — desires

Sushering — leading, introducing

SECTION B - Question 7 — continued
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END OF SECTION B
TURN OVER




2022 ART EXAM 10

SECTION C

Instructions for Section C

Answer all questions in the spaces provided.

Question 8 (14 marks)

Using the structural and cultural analytical frameworks, interpret one artwork produced before 1990 that
you have studied this year.

Name of artist

Title of artwork and approximate date

» Structural analytical framework
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* Cultural analytical framework

SECTION C - Question 8 — continued
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SECTION C - continued
TURN OVER




2022 ART EXAM 12

Question 9 (11 marks)

Explain how attributed commentaries that you have studied this year have supported or challenged your own
ideas regarding an art idea and its related issues.

In your response you must refer to:
* at least one artwork
* two attributed commentaries.

The artwork(s) selected should not be the same as the artwork used to answer Question 8.

Title(s) of artwork(s) and approximate date(s)

Source of commentary 1

Source of commentary 2
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END OF QUESTION AND ANSWER BOOK
TURN OVER
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Extra space for responses

Clearly number all responses in this space.
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An answer book is available from the supervisor if you need extra space to complete an answer. Please
ensure you write your student number in the space provided on the front cover of the answer book.
At the end of the examination, place the answer book inside the front cover of this question and
answer book.

ORIA

State
Government




2022 ART INSERT

Insert for Section A Questions 1, 2 and 3,
and Section B Questions 5, 6 and 7

Please remove from the centre of this book during reading time.

SECTION A
Artwork for Section A Question 1

160.0 x 79.4 x 116.8 cm
Edmonia Lewis, The Death of Cleopatra, marble,
1876

Artwork for Section A Question 2

Due to copyright restrictions,
this material is not supplied.

22.1 x20.8 cm
Thea Proctor, The Rose, woodcut, printed in black
ink, hand-coloured on thin ivory laid tissue, 1927

SECTION A — continued
TURN OVER



2022 ART INSERT 2

Artworks for Section A Question 3

27.0 x 23.8 cm
Lavinia Fontana, Self-portrait at the Spinet with the Maid, oil on canvas,
1577

Due to copyright restrictions,
this material is not supplied.

182.9 x 236.2 cm
Jonas Wood, Make It Talk, Teodoro, oil on canvas, 2006

END OF SECTION A
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SECTION B
Artwork for Section B Question 5

Due to copyright restrictions,
this material is not supplied.

147 x 195 cm
Danie Mellor, Culture Warriors, drawing in black pencil, pastel, watercolour wash with
collage of glitter, Swarovski crystals on Saunders Waterford paper, 2008

Artwork for Section B Question 6
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Photograph: Carl Warner

23.6 x 31.8 cm
Anne Zahalka, The Immigrants no. 2, photomontage, type C photograph, 1985; © Anne
Zahalka/Copyright Agency 2023; source: Griffith University Art Collection,
<https://artworkscatalogue.griffith.edu.au/web/#details=ecatalogue.6 183>

SECTION B - continued
TURN OVER
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Artwork for Section B Question 7

Due to copyright restrictions,
this material is not supplied.

David Wadelton, Sila Espresso, Brunswick Street Fitzroy, digital photograph, 2017

END OF INSERT

approx. 32 x 45 cm
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